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during years of struggle. On the eve of achieving fame he
marries her. Then he becomes a fashionable portrait
painter and his wife is unable to acquire the social graces
appropriate to their new condition. He falls in love with
a rich woman and the wife, after a desperate attempt
to regain his affections, consents to a divorce and shoots
herself. He is conscience-stricken, but love is dead
and, when she recovers, he goes off again and she is
left to the care of a middle-aged painter who has been
fond of her for years. It is a highly dramatic piece
bearing the stamp of truth.

The same theme is found in Melo by Henri Bernstein,
who for many years has written plays for the Gymnase.
His comedy Promise was recently seen in London, but his
best work is Samson, written as long ago as 1908, In
this piece a bluff, self-made business man has married
a young girl of noble and impoverished family. He is
deeply in love with her, but she is captivated by an
experienced seducer of her own social class. The
husband finds out and persuades the other to invest all
his money in a company of which he holds the majority
of the shares. He then manipulates the market so that
his wife's would-be betrayer is ruined. But so is he.
His wife meanwhile has come to her senses and, touched
by her husband's devotion in destroying his business for
her sake, she consents to leave the vicious circle in which
she has moved and make a fresh start with him elsewhere.
Told thus badly it sounds unconvincing, but the
character drawing saves the play from melodramatic
improbability.

Jean-Jacques Bernard is another psychological writer.
Outstanding among his works is Martine, which, though
it does not end in a suicide, reminds one of Galsworthy's
short story The Apple Tree. It is very simple. A
young man of good position comes to stay with a relation
in a tiny village. He is not a philanderer, but, with
no one else to talk to, he turns to the peasant girl, Martine.